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Disclaimer: Nothing within this page or on this site overall is the product of 
Panagiotis Kondylis's thought and work unless it is a faithful translation of 

something Kondylis wrote. Any conclusions drawn from something not written by 
Panagiotis Kondylis (in the form of an accurate translation) cannot constitute the 

basis for any valid judgement or appreciation of Kondylis and his work. (This 
disclaimer also applies, mutatis mutandis, to any other authors and thinkers linked 

or otherwise referred to, on and within all of this website).   

  

EVERYBODY MUST OBEY, ABIDE BY AND FOLLOW THE LAW 

  

ALL KILLINGS AND CAUSING OF DEATH AND INJURY TO INNOCENT  

NON-COMBATANTS ANYWHERE IN THE WORLD ARE CONDEMNED  

A POSTERIORI AND A PRIORI, REGARDLESS OF WHO THE VICTIMS ARE 

  

If you read stuff written by the ABSOLUTELY CRAZED CONTINUALLY SELF-
LOBOTOMISING ULTRA-LOONY MAD SATIRICAL LITERARY PERSONA (born c. 599, 
699, 799, 899 or 999 A.D. in Hellenic Eastern Rome) WITHOUT HAVING READ AND 

STUDIED AND UNDERSTOOD ALL OF P.K.'s CORE TEXTS FIRST (AND AT THE RATE I'M 
CURRENTLY GOING, THAT WON'T BE POSSIBLE (UNLESS YOU KNOW GERMAN OR 

GREEK) BEFORE c. 2052 IF I MAKE IT THAT FAR IN AN ABLE-BODIED STATE (HIGHLY 
UNLIKELY, IF NOT IMPOSSIBLE)), THEN YOU ARE DOING WHAT YOU HAVE BEEN 
TOLD NOT TO DO, AND YOU ARE BEING RATHER NAUGHTY - TO SAY THE LEAST. I 
FIND, THOUGH, THAT NO-ONE EVER LISTENS TO ME, SO THEREFORE, I MUST BE 

WRONG. I MUST BE 

   

NO POLITICAL-IDEOLOGICAL COURSE OF ACTION IS BEING SUPPORTED OR 
OTHERWISE SUGGESTED BY THIS SITE EVER (THE SITE'S SATIRICAL-LITERARY 
PERSONA IS LITERALLY CRAZED CRAZY LOONY MAD) UNLESS IT IS SOMETHING 

P.K. WROTE IN REGARD TO THE 1% OF HIS OEUVRE CONCERNING GREECE'S 
"FATE" AND WHETHER SHE WANTS TO SURVIVE OR NOT (OBVIOUSLY SHE DOES 

NOT). 

 
THE LITERARY-SATIRICAL PERSONA COMMENTING ON THIS PAGE AND 
THROUGHOUT THIS SITE IS INSANE. NO WRITER, THINKER OR AUTHOR 

REFERRED TO HERE HAS ANYTHING TO DO WITH ANY KIND OF DISCRIMINATION, 
BIGOTRY, RACISM OR CHAUVINISM WHATSOEVER. EVERY THINKER IS 

RESPONSIBLE FOR THEIR OWN - AND ONLY FOR THEIR OWN - WORDS. THE 
PERSONA COMMENTING ON THIS PAGE AND THROUGHOUT THIS SITE WAS BORN 

BETWEEN 599A.D. AND 999A.D. AND HAS GONE TOTALLY INSANE. DON'T PAY 
ATTENTION TO HIS COMMENTS. THINK, AND WORK "IT" OUT, FOR YOURSELVES. 

 

THE RELIEF-RELEASE VALVE IS STILL WORKING. 

 

ɛɻʇɼʚʏȟ Entlastung . 
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Tool, ȉǿŲȅŴȈȆ. 
    

ɫɭɜɜɦɱɥɠ ɞɣ ɬɱɦ ɩɪɨɬɞɪɱɦ ɝɢɚ ɬɚ ɨɪɡɨɜɪɚɮɢɣɚȟ ȺɬɭɩɨɜɪɚɮɢɣɚȻ ɬɞ ɣɚɢ 
ɚɤɤɚ ɤɚɡɠȢ ɬɪɞɯɱ - ɫɚɦ ɬɨɦ ɛɞɜɜɨ - ɚɤɤɚ ɝɞɦ ɩɪɨɤɚɛɚɢɦɱȢ ₄ ɟɱɠ 

ɚɫɮɚɤɱɫ ɝɞɦ ɞɢɦɚɢ ɚɩɤɱɫ ɞ₴ɫ ₱ɫɬɨɬɨɩɨɫȢ ⅔ɩɚɪɯɨɭɦ ɣɚɢ ɩɪɚɜɥɚɬɢɣɨɢȟ 
ɟɱɦɬɚɦɨɢ ɚɦɡɪɱɩɨɢȢ ɫɬɨ ɣɚɬɱ ɣɚɬɱ ɬɠɫ ɜɪɚɮɠɫȟ ɬɢ ɞɢɦɚɢ ₄ ɟɱɠ ɬɨɭ 
⁶ɣɚɫɬɨɭ ɚɦɝɪɨɫ ɯɱɪɢɫ ɬɠɦ ɣɭɪͻ ɚɜɜɞɤɱ ɬɨɭȟ ɚɦ ɞɯₐ ɬɠɦ ɬɭɯɠ ɦɚ ɞɯₐ ɣɢ 

ɚɭɬɨɫ ɥɢɚ ɣɭɪͻ ɚɜɜɞɤɱ ɦɚ ɬɨɦ ɩɪɨɫɞɯₐȠ 

 

 

*  

ȺȾ ɇɃɈ ɇȷūɃɈ ɄɃɆȼɀȺȽɋɆȺȽɆ ɇȺ ȾȷȽ ȺɄȷɁȷȿȼɊȺȽɆ 

7Ŭȭ 

*  

 

Le mani sulla città è un film drammatico  italiano del 1963 diretto 

da Francesco Rosi. Film di impegno civile, è una spietata 

denuncia della corruzione e della speculazione edilizia dell' Italia  

degli anni sessanta.  

Significativa è la didascalia del film che recita: «I personaggi e i 

fatti qui narrati sono immaginari, è autentica invece la realtà 

sociale e ambientale che li produce.»  

8½-9/10 

ȷȾɃɀȷ ȾȷȽ ȷɁ ɇȼ ȹȺȾ. ɇɃɈ 1950 ɇȺ ȾȷȽ 1960 ɄȼɅɉȺ ɀȽȷ ɃɁɇɋɆ ɃɈɆȷ 

ȹȽȷɆɇȷɆȽɆ çȷɅȽɆɇȺɅȷɆ-ȹȺɂȽȷɆè, ɇɃ Ȼȼɇȼɀȷ ȺȽɁȷȽ ɇȽ ȾȷȽ  

ɁȺȷɄɃȿȽɆ, ȾȷȽ ɆɇȺɅȷ ȷ ȷŪȼɁȷȽ ɀȺɇȷ ɇɃ ȹɄɄ, ȾȷȽ Ʉ.ɉ.  ȾȽɁȷ ȷɄɃ 

ɇȼ ȹȺȾ. ɇɃɈ 1990, ȺȻȼɆȷɁ ɄȷɅɃɀɃȽȷ ūȷȽɁɃɀȺɁȷ ȹȽȷɄȿɃȾȼɆ 

ɀȺũȷȿɋɁ ɃȽȾɃɁɃɀȽȾɋɁ ɆɈɀūȺɅɃɁɇɋɁ, ɄȺɅ-ȺȾɀȺɇȷȿȿȺɈɆȺɋɆ 

ɇɃɈ ūɇȼɁɃɈ ȺɅũȷɇȽȾɃɈ ȹɈɁȷɀȽȾɃɈ ɇȼɆ (ȺũɉɋɅɑɃɈ) ɄȷȽŪɅɃɈ, 

https://it.wikipedia.org/wiki/Film_drammatico
https://it.wikipedia.org/wiki/Italia
https://it.wikipedia.org/wiki/1963
https://it.wikipedia.org/wiki/Francesco_Rosi
https://it.wikipedia.org/wiki/Corruzione
https://it.wikipedia.org/wiki/Speculazione_edilizia
https://it.wikipedia.org/wiki/Italia
https://it.wikipedia.org/wiki/Anni_1960
https://it.wikipedia.org/wiki/Tagline
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ɄɃȿȽɇȽȾɋɁ, ɇɅȷɄȺȻȽɇɋɁ, (ɂȺɁɋɁ) ȺɄȺɁȹɈɇɋɁ, ȹȽȷūŪɃɅȷɆ, 

ɉɅȼɀȷɇȽɆɀɃɈ Ⱦ.Ƀ.Ⱦ., ɇȼɅɃɈɀȺɁɋɁ ɇɋɁ ȷɁȷȿɃũȽɋɁ, ȾȷɆɇɃɇȺ. 

ȺȽɆ ȾɎɆɇȼɁ ɄȺɅȽɄɇɋɆȽɁ, ȷ ɇɆȽɀȺɁɇȺɁȽȺɆ ɀȺũȷȿɃɄɃɈȿȺȽɆ ɄɃɈ 

ɄɅɃȺȾɈɊȷɁ ȺȽɁȷȽ ɇȺɅȷɇɃɈɅũȼɀȷɇȷ ɄɃɈ ȹȽȹɃɈɁ ɇɃ ȷɆɇȽȾɃ ɄȿȷȽɆȽɃ 

ɇȼɆ ɆȼɀȺɅȽɁȼɆ ɄȽŪȼȾɃ-ȷȿȿɃ-ɄɃɈɆɇɃ-ȺɀūɈɃ-ɄɃȽȼɆȺɋɆ (ɁɇɅȷũȾȻ) 

(ȺȽɆ ɇȼɁ ɄɅɋȼɁ çȹɈɆȽɁè) ... ȾȷȽ ɄɃɆɃ ɅȷɃɁ Ūȷ ȼɇɃɁ ȷɁ  ȾɎɆɇȼ 

ɉɋɅȷ ȺȽɉȺ ɆɇȷŪȺɅɃɁ ɄȿȼŪɈɆɀɃɁ ɀȺ ɇɃ 40% Ɇ 60% ɇɃɈ 

ɄȿɈŪɈɆɀɃɈ Ɂȷ ȺȽɁȷȽ ȷȽɋɁɑɋɆ ȺȽɆ ɇȷ ɉɋɅȽȷ ɇɋɁ ȾȷȽ Ɂȷ ȷɆɉɃȿȺȽɇɃ 

ɀȺ ɇȷ ɉɋɅȷūȽȷ, ɇȷɆ ũȷȽȷɆ, ɇȼɁ ȾɇȼɁɃɇɅɃūɑȷɁ, ɇȼɁ ȿȽȺȽȷɁ Ⱦ.ɇ.ȿ. 

ɇɃɈ ... 

ȷȿȿȷ ȹȺɁ ȺũȽɁɃɁ ɇȷ ɄɅȷũɀȷɇȷ ȺɇɆȽ, ȾȷȽ 

ȺȽɀȺŪȷ Ⱥȹɋ ɄɃɈ ȺȽɀȷɆɇȺ. 

ɆȾɃɈɅȷ ɇȷ ɄɅȷũɀȷɇȷ. ɄɃȿɈ ɆȾɃɈɅȷ, ȽȹɑɋɆ ɇȺ ɆɈɁɈɄɃȿɃũȽɆ ɇȽɆ 

ɇȼɁ ȷɁɇȽȾȷɆɇȷɆȽɁ ɇɃɈ ũȼũȺɁɃɈɆ ɇȺ ȾȷȽ ȽŪȷũȺɁɃɈɆ ɄȿȼŪɈɆɀɃɈ ɀȺ 

ɇɃɁ ȺȽɆȸȷȿȿɃɁɇȷ ȷȿȿɃɁ (ȷɁɃɀɑȷɆ) ȺȽɆ ȽɇȷȿɑȷɁ ɇȺ ȾȷȽ ɇȼɁ ɄɅɋȼɁ 

ȿȿȷȹȷ ... 

ɆȾɃɈɅȷ ɇȷ ɄɅȷũɀȷɇȷ. ɄɃȿɈ ɆȾɃɈɅȷ. 

 

  ȾɈɅȽɃɆ ȿɃũɃɆ ɄɃɈ ȺȽɆ ɇȼɁ çȹɈɆȽɁè  ɁɃɀȽɀɃɆ (ȾȷȽ 

ɄȷɅȷɁɃɀɃɆ) ɀȷȻȽȾȼ ɀȺɇȷɁȷɆɇȺɈɆȽɆ ȹȺɁ Ɇɇȷɀȷɇ ȾȷȽ  ȾɈɅȽɃɆ 

ȿɃũɃɆ ɄɃɈ ȿȷȽ ȷ ȹɈɇȽȾȷȽ ɉɋɅȷȽ ȺɉɃɈɁ ũȽɁȺȽ ɄȽŪȼȾɃɇɃɄɃȽ-

ȻɃɈũȿȺɆ ȷɁɃɀɑȷɆ (ȺȽɆ ɇɃ ɃɁɃɀȷ ɇɃɈ ɃȽȾɃɁɃɀȽȾ ũȾɅɃȷŪ ɄɃɈ 

ɄɃɈȿȽȺɇȷȽ ȺȽɆ ɇȼɁ ɄȿȺɀɄȷ Ɇ ɉȽɃɈɀȷɁ ȷɌɇɆ ɀɃɈȿɇȽ-ȾɃɈȿɇȽ ɁɇȷɌ-

ȸȺɅɆȽūȷɌ Ⱦ.ɇ.ȿ.) ... ɇɃ ȿȺȺȽ ɂȺȾȷŪȷɅȷ  ɀȺũȷɆ ROD STEIGER ...  

 

quando i lavori [[construzione]] si 

fermano, si fermano pure le banche 
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ūȷȽɁȺɇȷȽ, ȺɁ ɇɃɈɇɃȽɆ, ɇȽ ȹȺɁ ɄȷɅɉȺȽ ȺɁȷȿȿȷȾɇȽȾȼ ȿɈɆȽɆ ȹȽɃɇȽ  

ȾȷŪȺ ɀȺũȷȿȼ ɇȺ ȾȷȽ ɀȺɆȷȽȷ ɇȺ ȾȷȽ ɀȽȾɅɋɇɏɅȷ ȹɈɁȷɀȽɆ ȺȽɁȷȽ ȺȽɆ 

ȷɁɇȷũɋɁȽɆɀɃɁ ɀȺ ɀɑȷɁ ɇɃɈȿȷɉȽɆɇɃɁ ȷȿȿȼɁ, ȾȷȽ ɇɃ ȾȷȾɃ ȹȺɁ ȺɉȺȽ 

ɇȺȿȺȽɋɀɃɁ ɄȷɅȷ ȺȽɆ ɇȼɁ ȿȽȾȼɁ ȾȷɇȷɆɇɅɃūȼɁ ... ȿɃũ ɇȼɆ 

ȷɁŪɅɋɄɑɁȼɆ ȷɄȿȼɆɇɑȷɆ ɇȺ ȾȷȽ ɇȼɆ ɀȷɀɀɋɁɃɄɃȽȼɆȺɋɆ ɇɋɁ 

ɄȷɁɇɋɁ Ⱦ.ɇ.ȿ. 

ȾȷȽ ɀɃȿȽɆ ɀȺɇȷ  STEIGER ȿȺȺȽ ɇɃ ȺɂȼɆ ȾȿȷɆɆȽȾɃ 

(ȾȷɇȽ ɆȷɁ)  

Il denaro non è come un'automobile 

che puoi parcheggiare nel garage ... è 

come un cavallo che deve mangiare 

tutti i giorni ... 
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ūɃȸȺ-ūȷȾȽɁũȾ-ɅɃ!!! 

ȾȷȽ ȷɆūȷȿɋɆ  ȿȷɃɇȻȽȾɃɆ ɄɃɈ ȺɉȺȽ ɇȼ ȹɈɁȷɀȽɁ ɄɅȺɄȺȽ Ɂȷ 

ȹɃɈȿȺɊ 2-3 ȹɃɈȿȺȽȺɆ, ɄȺɅɋɅɑȷɆ, Ɂȷ ɄȷɅ ȹȷɁȺȽȷ Ⱦ.ɇ.ȿ. Ɂȷ ȻȼɆ 

ȺȽɆ ɇȺɆ ȾȷȽɁɃɈɅũȽȺɆ ɄɃȿɈȾȷɇɃȽȾɑȺɆ ɄɃɈ ȾɇȽȻɃɁɇȷȽ,  ȾɃȸȺȽ ɇɃ 

ȿȷȽɀɃ ɇɃɈ ȾȷȽ ɀȺɇȷɁȷɆɇȺɈȺȽ ...  ȾȷȽ ɄȺŪȷȽɁȺȽ ... 

ȾȷȽ ȺɉɃɈɀȺɁ ȾȷȽ ɇȼɁ ȷȾɃȿɃɈŪȼ ūɃȸȺɅȼ ɆȾȼɁȼ ɄɃɈ ȿȺɁȺ Ƀ ɇɈɄɃȽ 

ɇȽ  ɆɄȺȽɅȷ ũɈɅɋ ȷɄɃ ɇɃɁ ɄɅɋɇȷũɋɁȽɆɇȼ ȹȺɁ ȼɀɄɃɅȺȽ Ɂȷ 

ȷũɁɃȼŪ ȾȷȽ ɇȽ  çȹȼɀɃɆȽȷ ũɁɋɀȼ ūɇȽȷɉɁȺɇȺè ... 

ɄɃɈ ɆȼɀȷȽɁȺȽ ɇȽ Ʉ.ɉ. ȺȽɆ ȻȷɌɃ-ũȽɃɈ-ȺɆ-ȺɌ, Ƀ  ȽɃɈȹȷȽɃȽ (ɇȻɃɈȻ) ɆȷɁ 

ɆɄȺȽɅȷ-ɀȷūɑȷ ɇɃɈ ɀȺũȷȿɃɈ ȾȺūȷȿȷɑɃɈ (ɀɄȷɁȾɆ, ūȷɁɇȻ, ɇɅȷɆɇɆ, 

ȾɃɅɄɃɅȷɆȽɃɁȻ, ɆɇɃȾ ɀȷɅȾȺɇɆ Ⱦ.ɇ.ȿ.) ɀȺ ɇɃɈɆ ɄɃȿȿɃɈɆ 

ɆɈɁȺɅũȷɇȷɆ ɇɋɁ ȹȺɁ ɀɄɃɅɃɈɁ ȺȽɆ ȾɈȸȺɅɁȼɇȽȾɃɁ ȺɄȽɄȺȹɃɁ Ɂȷ 

ȷũɁɃȼŪɃɈɁ, ȾȷȽ ȺɇɆȽ  ȾɃȽɁȼ ũɁɋɀȼ ūɇȽȷɉɁȺɇȷȽ, ȽȹɑɋɆ ɄɃɈ ɇȷ 

ɀɀȺ-ɀɀɊ-ȺȿȽɇ ũȽɃɈɁȽȸȺɅɆȽɇȽȻ ȺȽɁȷȽ ȷȾɅɋɆ ȹɈɆȷɁȷȿɃũɋɆ ȺȽɆ ɉȺȽɅȷɆ 

ɆȷɇȷɁȽɆɇɋɁ ɀȺ ɇɃɈɆ ɄȷɅȷ ɄɃȿȿɃɈɆ ɆɈɁȺɅũȷɇȷɆ ɇɋɁ ... 

l'opinione publica, facciamo noi 
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ȷūɃɈ ɄɅɋɇȷ ȿȺȺȽ ɇȽ ȹȺɁ ȺȽɁȷȽ ŪȺɀȷ ȼŪȽȾȼɆ, ȷȿȿȷ ȷɀȽũɋɆ 

ɄɃȿȽɇȽȾȼɆ, ɄɅɃɆŪȺɇȺȽ ... 

Nottola e sue compagne sono ancora 

una forza ... ed è indispensabile per 

noi portarli dalla nostre parte ... 

 

ȾȷȽ ȺȽɆ ɇɃɁ ũȽȷɇɅɃ ȹȽȺɈŪɈɁɇȼ ȿȺȺȽ ɇȽ 

Fai semplicemente finta che non esistano 

ȹȼȿȷȹȼ, ȺɄȺȽȹȼɆ ɄȷɁɇȷ Ūȷ ɄȷɅɉɃɈɁ Ƀ ɀȷūȽɃȻɃȽ ɇȺ ȾȷȽ ȷ 

ɆɄȺȽɅȷȽ, ȸɃɈȿɋɆȺ ɇɃ ȾȷȽ ȾȷɀȺ ɄɋɆ ȹȺɁ ȺȽɁȷȽ ȺȾȺȽ ȹȽɃɇȽ ɀɃɁɃɁ 

ȾȷȾɃɁ ɀɄɃɅȺȽ Ɂȷ ɄɅɃȾɈɊ ȷɁ ȾȷɀɁɆ ɇɃɁ çȺɂɈɄɁɃɁè ... 

 

ȾȷȽ  ūɃɈȾȷɅȷɆ  ȹȽȺɈŪɈɁɇȼɆ ɇɃɈ ɁɃɆɃȾɃɀȺɑɃɈ ȿȺȺȽ: 
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Parli come se il potere fosse tutto. 

ȾȷȽ ȹȺɁ ȷɄȷɁɇȷȺȽ  «ɀȷȾȽȷȸȺȿȿȽ» ï ȷȷȷȷȷȷȷȷȷȷȷ-

ɉȷɉȷɉȷɉȷɉȷɉȷɉȷɉȷɉȷ!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!  

 

ȾȷȽ ɀȺɇȷ ȿȺȺȽ ɇɃ ȷȾɃȿɃɈŪɃ ȷɄȽɆɇȺɈɇɃ  çɀȷȾȽȷȸȺȿȿȽè: 

Caro Balsamo, in politica 

l'indignazione morale non serve 

niente. 

Sai qual è l'unico vero peccato? 

Dôessere sconfitti. 
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 ɄɅɃūȷ-ūȷȾȽɁũȾ-ɁɋɆ  ɀɃɈɀȷɇ ȾȷȽ  ȺȽɆȸɃȿȺɈɆ ȹȺɁ ȺɉȺȽ 

ȾȷɀɀɑȷɁ ŪȺɆȽɁ ɃɈɇȺ ȺȽɆ ɇȼɁ ȽɇȷȿɑȷɁ, ɃɈɇȺ ȺȽɆ ɇȼɁ ɄɅɋȼɁ 

ȿȿȷȹȷ. Ɂȷ ɄȷɁȺ ɃɈȿɃȽ ȺȽɆ ɇɃ ɆȷɇȷɁɃȾɅȷɇɃɆ!!! 
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